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Rutgers Theater Company's production
of Faust, March 2018.

MATT PILSNER MASONGROSS.RU




True collaboration: Our opera students and dancers performed at Nicholas Music Center
in a transcendent production of Carl Orff's opera Der Mond April 15 with the newly formed
Hub City Opera and Dance Co., Rutgers Children’s Choir, and others.
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“At Rutgers, the students are really engaged, they're really hungry,
and they actually want to go out and work in the industry.”

— Choreographer Maxine Doyle, who worked with our dancers earlier this year.
View a video of their collaboration on the Rutgers Today YouTube page.
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COURTESY OF THE GEOFFREY HENDRICKS ARCHIVE
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Student Valerie Suter paints female
presidential candidates into history—
and earns an Eagleton Fellowship.
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A Rutgers Filmmaking Center Advanced
Cinematography class.
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Facing page: a course in advanced cinematography;
above: a film editing class.

The Strange Ones (2017)
FRIDAY, NOVEMBER 9, 10 A.M.

Mysterious events surround two
brothers traveling across America
on a vacation that soon gives way to
dark and complex truths. Q&A with
co-director Lauren Wolkstein.

SCREEN TIME

Patti Cake$ (2017)
FRIDAY, NOVEMBER 16, 10 A.M.

Fed up with life in New Jersey, Patricia
Dombrowski, aka Patti Cake$, leads
the charge against an army of haters,
unpaid bills, and the broken dreams
that are holding her back from
achieving stardom as a rapper. Q&A
with director Geremy Jasper.

Quest (2017)
FRIDAY, DECEMBER 7, 10 A.M.

Filmed over nearly a decade, this
documentary set in North Philadelphia
chronicles the Rainey family as they
nurture a community of hip-hop artists
in their home music studio. Q&A with
director Jonathan Olshefski.



probably the desigr s new feature, A Vigilante. The
planet.” We'd will be sed in theaters early next year.

Faculty Stephen Westfall's
Dappleganger is installed in the
New York City Subway's

30th Avenue Station in Queens.
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FIVE QUESTIONS FOR
STEFANIE BATTEN BLAND
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SAVERIO TRUGLIA

Alumnus Peter Martin, far right, is part of the
Grammy-winning quartet Third Coast Percussion.
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Horse play

ADVANCED BODY LANGUAGE

Inset, dance alumna Kat Reese; at right,
a performance by The Equus Projects.

NANCY HALSEY
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RECLAIMING HISTORY

Print grapples with university's slaveholding roots

BY LAURIE GRANIERI AND RISA BARISCH

series White Shoes, she poses nude, except

for a pair of white pumps, at former slave-
trading sites scattered around New York City—
among them, City Hall and Wall Street.

The imagery, undeniably bold, simultaneously
probes history and present-day perceptions of
black bodies.

However, according to Faustine, who calls
herself a “loner artist,” allowing one of those
images to serve as the basis for a print produced
in collaboration with nine Rutgers MFA students
in a seminar class felt, in some ways, even riskier.

The print features a full-length nude portrait
of Faustine standing against what appears to be
an opaque red silkscreen background. On second
glance, however, the background reveals a
succession of names printed in a transparent
gloss ink. The names represent a slave simply
referred to as “Will,” who helped lay the founda-
tion of the Old Queens building in Downtown New
Brunswick, as well as the names of certain slaves
owned by some of the university's founders.
Among them: Abolitionist and women's rights
activist Sojourner Truth. She and her parents were
owned by the family of Rutgers University’s first
president, Jacob Hardenbergh.

“Rutgers is the only school [where] I'd allow my
body to be utilized in that way, in solidarity with
those who built this school,” Faustine says. “The
White Shoes series was about solidarity with
enslaved people and the way they were objecti-
fied, but also me as a free black woman in the 21st
century reclaiming that history and reclaiming the
power of the body as mine. | feel that the names

In Nona Faustine’s acclaimed photographic

A

B
‘j .".

COURTESY OF BARBARA MADSEN

A first look at a print made by a Rutgers graduate print seminar featuring a self-portrait of photographer
Nona Faustine. The silkscreen is 26'/>-by-38 inches and bears a partial list of names of slaves owned by some

of the university's founders.

has the wrong idea about this—Qooh, titillation—
they'll see the names.”

Each year, faculty member Barbara Madsen
invites an outside artist to collaborate with her grad-
uate print seminar students. She says she selected
Faustine because " She impressed me with her can-
did, straightforward attitude. Since her work throws
racial and female body representation on its head
with dignity, | thought she would be a good fit for
the class. She brings a profound honesty to her
work that pulls back the veneer of society.”

Besides, Madsen says, she wants her Rutgers
artists to grapple with events unfolding outside
the print studio.

| LOVE THE SYMBOLISM OF THE NAMES. AND | LIKE
THAT IF SOMEONE HAS THE WRONG IDEA ABOUT THIS—
OOOH, TITILLATION—THEY'LL SEE THE NAMES.

of the slaves—as many as we could fit on the
print—makes it better for me to [have my naked
body shown there].”

The graduate seminar class opted to create a
print in response to Rutgers University Press's
2016 publication Scarlet and Black, Volume 1:
Slavery and Dispossession in Rutgers History. The
book, published in concert with the university's
250th anniversary, delves into the history of some
of the university's founders as slave owners and
the displacement of Native Americans who once
lived on land that was transferred to the college.

Faustine points to the succession of names
cascading around her body, saying that they
ultimately function “like a cloak. | love the sym-
bolism of the names. And | like that if someone

"The Black Lives Matter movement has brought
greater attention to violence against blacks and
is a conversation that belongs in the classroom,”
says Madsen. I love that the print is of a powerful
black woman.”

MFA student Enrique Figueredo pitched the
concept of creating the print in response to the
publication of Scarlet and Black. The print took
five months to complete.

“| thought, how can we take Nona's work and
apply it to the history of Rutgers and New Jersey?”
Figueredo says. “There is an obvious relationship
between Nona's work and every state in the coun-
try, but how do we make her work unique to New
Brunswick? | appreciated her openness to tackling
the history of Rutgers with her photography.”

Faustine loved the idea. When she visited
campus to discuss the project, she says, the idea
emerged as “the students and | talked about
healing and bringing forth things into the light.”

When Scarlet and Black was published, Richard
L. Edwards, then the Rutgers-New Brunswick
chancellor, said: “This work shows that we are not
afraid to look at ourselves and our early history.
We are a large public university that is one of the
most diverse in the country, and we think we need
to understand our history and not be ashamed of
it, but to be able to face it in a forthright way.”

Faustine says she appreciates that candor.

"Rutgers University, despite its history, was
open enough about it to not only write a book
detailing it, but also to allow their professors in
this class in the MFA program to focus on it even
more,” she says. “Not to say that we had to seek
permission, but just that we didn't have to shy
away from it, and they didn't censor us.

"Artists operate with our hearts and souls, so
we're going to do whatever we need to do, and
talk about what's important to us,” Faustine adds.
“But when you have an institution that supports
that—that's impressive.”

The names cited on the print are: Nanna, Cetty,
Cay, Ginna, Luck, Sam, Betty, Tudd, Ezebel, Robe,
Henry, Judge, Pegga, Caty, Silver, Simon, Jet,
Ruth, Alfred, Jerima, Mark, Lewis, Grace, Dine,
Tom, Jane, Flora, Ann, Tony, Bekky, Sylvia, Quash,
Jacob, Caesar, Betsey, Phillis, Sojourner Truth/
Isabella Baumfree, Baumfree & Mau-Mau Bet,
Ukasaw Gronniosaw, John Annin, Galloway,
Benjamin, Charlotte, Sampson, Rozenah, Edward,
Dorcas, Toney, Dick, Will, June, Dinah, Daniel,
Rachel, Hannah, Anthony, Margaret, Abraham,
Glasgow, Susanna, Herman, Samuel, Brook, Isabel,
Harry, Claus, Pattie, Mary, Peter, Rode, Jude, Jack,
Ben, Eve, Peg.



and others, as well as performa s
eral professional tango dance duos. Faculty
member Eduardo Herrera delivered a pre-
concert lecture on the genre, with demon-

strations of instrumental techniques. Faculty
' ber Elena Chernova-Davis organized
and the university’s Center for
s and Culture and C for Latin
n Studies served pPONSOrS.
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 5
The Sky Was Never the Limit

GEOFFREY HENDRICKS, IN MEMORIAM

Professor Emeritus Geoffrey Hendricks, a member of the Department Art & Design from 1956 to 2004, died
on May 12 in his Manhattan home. He was 86. Hendricks was a seminal figure in the experimental perform-
ances of the Fluxus movement at Rutgers and beyond. His work often was provocative, as was his presence
in the classroom.

“There was an ongoing flow between the classroom and the outside world,” Hendricks wrote of his time at
Rutgers during the Fluxus movement. “. . .. We were all learning together. And the classroom was not so
much a physical place as a state of mind, instilled with a curiosity to investigate new possibilities.”

Below are remembrances of Hendricks from faculty, staff, and alumni:

Hendricks's Sky Boots, in the collec-
tion of the Galerie Inge Baecker,
Bad Miinstereifel, Germany.

PETER JACOBS
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Above: Geoffrey Hendricks in his Sky Car (1979), which is in the
collection of the Lehmbruck Museum in Duisburg, Germany.

Background: Sky Sheet from the series Sky Painting, c. 1966.
Acrylic on fabric, rope (56'"/1¢ x 81'/s inches). Collection of
Zimmerli Art Museum at Rutgers University, Gift of Bernard
and Florence Galkin.

I watched Geoff perform one of his iconic headstands after
the Flux Mass at Amherst College in 2003. | remember
holding back tears, unsuccessfully, as | watched him raise
his legs to reveal a sign that simply read “Peace,” a notion
poignant at the time with our recent invasion of Irag.

| remember thinking of the absurdity of the moment.

Here was this man doing a headstand with a sign tied from
toe to toe, and here | was tearing up over it. But in that
moment | felt that Geoff was holding the world up, bracing
it upon his hands and head. He wasn't upside down, the
moment was upside down. We were upside down.

— Lucas Kelly ('04)

GEOFFREY HENDRICKS ARCHIVE

I met Geoffrey Hendricks for the first time in the
fall of 1990, the night he dunked his head into a
big bucket of blue paint. He placed his dripping
blue head down on a long roll of paper and
painted a fat blue line by crawling backwards to
the paper’s end. | had never seen anything like
this before, and | knew | was in the right place.
Geoff's rendition of Nam June Paik’s Flux piece
Zen for Head was my ticket to making any kind of
art | wanted. | was so happy to be Geoff's grad
student at Rutgers University. He opened up
Fluxus possibilities of artistic play and joy to me
and I've never taken art too seriously since, even
as I've dedicated my life to being an artist.

— Elizabeth Stephens (/92),
from In Memoriam: Geoffrey Hendricks,
June 7, 2018, at visualaids.org/blog

—Compiled by Rhonette Smith
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alerie Suter was raised in New York City and Washington, D.C., on a
steady diet of politics and art. She continues to thrive on both.

Her father, a sculptor and a painter, worked as a political illustrator
for publications such as The New York Times, TIME magazine, and
The Washington Post, and her mother is a painter with a career in book
publishing. As the MFA student tells it, “creative work as well as an
awareness and engagement with writing and politics was ever-present
when | was young.”

This semester, Suter plunges even deeper into her inquiry of the ways
government and art inform one another as she enters the Rutgers
University Eagleton Fellowship Program. The one-year, interdisciplinary
fellowship is awarded to select graduate students. Suter, who earned a
bachelor's degree in history at Montreal's McGill University before
studying art for a year at Central St. Martins in London, is only the
second Mason Gross student—and the first from the Department of
Art & Design—to receive this honor. As part of the program, Suter is
taking a course on American politics this semester, and in the spring
will complete an internship in a government department or agency.

Art and politics intersect in Suter’s latest project, a series of painted portraits of women who have made a run for the U.S.
presidency. Suter says the idea began gestating in the months leading up to the 2016 presidential election. She combed
newspaper and campaign archives, read widely, and picked through images in print and online to scare up reference material.

It wasn't easy.

"When | began researching the history of these women, it was jarring to realize how many have run—over 75—and how
little-known most of them are,” says Suter. She notes that Victoria Woodhull was the first female U.S. presidential candidate.

Woodhull ran in 1872 against incumbent Republican Ulysses S.
Grant and Democrat Horace Greeley, before women even had
the right to vote.

As painful as the research was—and that's the word Suter
uses to describe the process, as she was confronted with the
reality of how women and other groups were excluded from
public office—she also admits that “learning about anyone
who succeeds in trying to do something of this magnitude in
the face of almost-certain failure is always inspiring and gives
me hope and faith in the human spirit.”

Suter's goal, among others: paint these women back into history.

"It felt imperative to try to bring them to life by painting them and introducing them to viewers,” says Suter.
She says she hopes to exhibit her completed series in 2020 to
mark the centennial of the passage of the 19th Amendment, which
granted women the right to vote.

And the past is never past for Suter. Her project isn't merely about
saluting historical subjects, but about getting up close and personal
with these women.

“I'm interested in portraiture because I'm interested in people,”
Suter says. "Painting individuals who fascinate and/or inspire me has
been a way for me to reflect on something about their presence... It's
a way to spend time with them."”

It's tempting to label Suter a “political” artist. But she tiptoes around
the characterization. Yes, Suter clearly believes in the power of art
to change people’s minds and, to that end, affect public policy. But
the last thing she seems interested in is wielding her paintbrush in
the service of didacticism.

“| gravitate towards work that offers a slow read and evokes empathy
by showing or questioning something and letting the viewer find his or
her own way to a point of view,” she says.

In some ways, she views her work as a kind of excavation, a means of
holding up to the light long-buried stories.

And in doing so, Suter says, she hopes that the events of the past
might even impact the future, that viewers of her work might under-
stand that “the world we live in has been invented by people, and that
we as individuals should all feel that we have power, both personally
and politically, to shape our worlds and realities.”
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APPROXIMATELY 280 STUDENTS GRADUATED ON
MAY 10 AT THE STATE THEATRE IN DOWNTOWN NEW
BRUNSWICK. AS ALWAYS, OUR GRADS DANCED AND

PRANCED ACROSS THE STAGE, SAVORING THE PAST,
GREETING THE FUTURE.




WHERE WILL WE LEAVE OUR MARKS
~ AND GRADUATES, HOW WILL W
LEGACY? OUR LEGACY IS THE
CHARACTER. MY MESSAGE T
AMBITIOUS CLASS OF 20

DR. MARTIN LUTHER K
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Ellen Bredehoft, head of costume
technology, has worked as a costume
shop manager for Glimmerglass
Festival in Cooperstown, New York,
and for Barrington Stage Company
in Massachusetts. As an independent
contractor, she has draped and
built for several companies including
the Norwegian National Opera
and Ballet, Manhattan School of
Music, Gotham Chamber Opera,
George Street Playhouse, and the
Curtis Institute of Music. Here, she
discusses the elements that fuel
her work.
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World Cultures and Dress

Traditional Crafts

Contemporary Crafts

Nature
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THERE IS ALWAYS

A NEW WAY TO
INTERPRET WHAT WE ALL
PUT ON OURSELVES
EVERY DAY.

Historical Clothing

Innovative Fashion Designers

Kaffe Fassett: “I create in palettes of color
because that is my main obsession.”



The Mason Gross School of the Arts
community reports with great sadness

the loss of alumni and friends of the school.
We extend our condolences to each of
their families and classmates.

All death notifications included in this issue of our maga were submitted to the university after our last issue in the spring of 2018 and before going to press
on this issue. We apol for any omissions and ask that loved ones of deces lumni, friends, donors to the school, faculty, anc f notify us by emailing
records@ruf.rutgers.edu. Please be sure to include the full name of the deceased (and name as a student), death date, class year, and major. Thank you.
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