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“We had a teacher who made us do tai chi barefoot in
the snow, very helpful in terms of understanding that a
career as an actor is not all fun and games.”

— Alumna Kristin Davis, speaking about her undergraduate years as an acting student,
in the October 13, 2015, issue of The Daily Targum.
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“THE LEVEL OF
PROFESSIONALISM IN THE
ORCHESTRA WAS VERY HIGH
AT RUTGERS. IT WASN'T
A BIG TRANSITION
TO GO TO A PROFESSIONAL
ORCHESTRA.”

TODD ROSENBERG




Daniel Mumm of Symphony Orchestra Augusta.

“I DISCOVERED SO MUCH
ABOUT WHO | AM
AS A MUSICIAN,
AND HOW TO BE ONE,
THROUGH RUTGERS.”

— Amy Krueger,
Louisiana Philharmonic Orchestra

The Hong Kong Philharmonic, of which alum Chan Ngat Chau is a member.

DANIEL JANG

Raul Garcia is principal violist of the Colombian
National Symphony Orchestra.

WWW.MASONGROSS.RUTGERS.EDU

5



Mason Gross School
scene shop.

MATT RAINEY

“IT'S NOT JUST A $20 STICK
OF LUMBER. IF SOMEONE HAD
AN EMOTIONAL MOMENT
WATCHING A PLAY, IT MEANS
| TOOK SOMETHING AND
REACHED OUT TO PEOPLE.”

That magic moment

Art and craft

B
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Faculty & Staff

KEITH MUCCILLI

Participants in a movement class serving those with Parkinson'’s disease.
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Jeff Friedman, director of the Dance Department's
Dance and Parkinson’s Program, coordinated the
second annual Moving On: Dance and Parkinson’s
Symposium on October 29. The symposium included
a master class in coping strategies, a film screening,
and a panel of experts. Attendees included those with
Parkinson’s, their caregivers, dance and Parkinson’s
specialists, elder-care providers, and neurologists
with an interest in dance.

On December 4, Kynan Johns conducted an opera
gala at the Teatro Real in Madrid, Spain, with singers
Olga Peretyatko (recently at the Metropolitan
Opera singing Rigoletto) and Dmitry Korchak. This
follows Johns's tour through Spain with violinist
Vadim Repin.

Tom Nozkowski was a part of the group exhibition
Drawings and Prints, Selections from the Permanent
Collection at The Metropolitan Museum of Art
from September 29 through January 7. He is also
participating in the group exhibition Method Order
Metric at the National Academy of Design through
May 8. At New York City's Pace Gallery a survey of
Nozkowski's works on paper was on view from
February 24 through March 26.
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On February 19, Thirteen WNET New York’s
Theater Close-Up series presented Repairing
a Nation, filmed live onstage at Crossroads
Theatre Company in New Brunswick. The play
was directed by Theater faculty member
Marshall Jones Il and included alumni
actors Chantal Jean-Pierre, Angel Moore,
Landon Woodson, and Phil McGlaston.

Photography faculty member Miranda
Lichtenstein’s exhibition more Me than mine
was on view November 21 through Decem-
ber 19 at the Elizabeth Dee Gallery in New
York City. Her work is on view in Artists’
Choice: An Expanded Field of Photography
at MASS MoCA through April.

Rhonda Hackworth of the Music Department
traveled to Almaty, Kazakhstan, to conduct
the honor choir for the Almaty Regional
Music Festival from November 19 to 21. This
festival was in its inaugural year and was at-
tended by middle and high school students
from several international schools in the re-
gion. Hackworth made a presentation while

there and gave high school students an idea
of what attending Rutgers could offer them.

Kara Walker's solo show Go to Hell or
Atlanta, Whichever Comes First was on view
at the Victoria Miro Gallery in London from
October 1 to November 7. She also was
featured on the January 5 episode of the PBS
TV series Finding Your Roots, hosted by
Henry Louis Gates. Gates presented Walker
with an ancestry search, along with political
strategist Donna Brazile and Modern Family
actor Ty Burrell.

On December 4, Visual Arts Department chair
Gerry Beegan published a piece of criticism
in The New York Times Sunday Book Review
focusing on a trio of graphic design books.

Visual Arts Deptartment faculty member
Natalie Bookchin’s film Long Story Short
made its world premiere February 22 at the
Museum of Modern Artin New York City. The
piece features interviews with people in home-
less and job-training centers in California.

Music’s Fred Hersch made the cover of DownBeat
Magazine's October issue.

Pereda began recording everything. After graduating high school,
he even convinced his physics and English teachers to star in a
film, along with his friends, about lost British tourists ending up on
the beach.

“It was kind of a romance, and it was pretty bad,” Pereda admits,
but he kept at it.

Enrolling in film school at York University in Toronto, he discovered
his subject matter: class dynamics and social issues in Mexico.

Pereda, who was raised in a household with
domestic workers, has always been sensitive to
the large divide that exists among social classes,
an awareness that inspired him to tell stories of
hard work and survival.

“| grew up more privileged than the majority
Mexicans,” Pereda says. “In a way, growing up
with a maid has marked me. | escape to that sub-
ject matter. There's always someone in my films
representing the realities of the working class.”

Pereda also uses a form of staging in his
documentary-like films that includes sometimes
telling his subjects what to say. Although some
filmmakers perceive documentaries as unvarnished reality, Pereda
doesn't see it that way.

To Pereda, a documentary is like any other story—a construction
from beginning to end. “lt's a personal medium, not an objective
point of view,” he says.

Ambiguity in filmmaking is essential for fostering active participa-
tion, Pereda says. He is not trying to lecture, telling people how to
think or what reality is. Pereda wants viewers to think for themselves.

“Films should not end when the lights come on,” he says. "They
should continue in the minds of the spectator, and each viewer
should be able to build a personal film for themselves.”

Pereda’s approach to filmmaking is closely linked to his artistic

“FILMS SHOULD NOT
END WHEN THE LIGHTS
COME ON. THEY SHOULD
CONTINUE IN THE MINDS OF
THE SPECTATOR, AND EACH
VIEWER SHOULD BE ABLE TO
BUILD A PERSONAL
FILM FOR THEMSELVES."

upbringing. His father, a philosophy teacher, and his mother, a music
composer, exposed Pereda to art at an early age.

“Growing up, we had dinner parties a couple times a week. llbecame
close to poets, philosophers, musicians, and actors,” he says. “My par-
ents’ world pretty much determined my decision to become an artist.”

And so, Pereda has never been drawn to.a world where a certain
shot was decided by traditional industry standards.

“The industry that generates a lot of money has decided how
films should be made in order to be as prof-
itable as possible,” Pereda says. He believes
this discourages many filmmakers from taking
risks, inevitably producing the same mundane
plotline.

“That's why we get the same superhero
movies over and over,” Pereda says. “They are
all the same—even the eighth one because they
know people are going to go watch it, and it will
make money.”

This'doesn't mean he discourages his
students from aiming for Hollywood. On.the
contrary, Pereda tries to encourage them to
pursue whichever film industry avenue they choose.

He just wants his students to know what cinema is capable of.

“Those that want to work within a commercial film setting will
hopefully be the most innovative ones within that setting after going
through this program,” he says.

Pereda insists that being a part of Mason Gross offers a unique
opportunity for students to talk about film in a way that wouldn't
always fit the standard at other educational outlets and universities.

“| feel incredibly fortunate that I'm teaching and I'm running the
film program within an art institution that gives me the freedom to
talk about these things,” Pereda says. “Being in a film program within
an art school is quite liberating.”
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Mason Gross revelers gathered on December 14 for the
Alumni Holiday Reception in New York City. Faculty, staff, and
alums reconnected at the Alvin Ailey American Dance Theater
in Midtown, toasting the school’s 40th anniversary and even
mugging for the camera in a glittering photo booth. Here are
some outtakes from the very merry occasion.




Ashley Seong, MFA artist

Why are your paintings all done from inside your house?

I had PTSD coming out of working for the Peace Corps.
When | came back, | started painting. | couldn’t go
outside, but | could paint what | saw. This world is really
crappy, so why not revel in what's really beautiful?

KEITH MUCCILLI

How did you get into acting?
| was a crazy child. | loved to dress up. | started singing first, and

then my teacher got me to go to acting classes. My first play was
Rudolph the Red-Nosed Reindeer, and | loved it. | was Rudolph.

What were your favorite movies as a kid?

Aladdin, Pocahontas, and Mulan—because in the ‘90s there weren't
people who looked like that in the movies.

'OPHER CARTMILL

The Mason Gross Extension Division
continues its collaboration with the
university's Jane Voorhees Zimmerli
Art Museum via the monthly Music
at the Museum series. The free pro-
gram also usually includes a lecture,
master class, workshop, and/or tour
of the galleries. More information is
available on the museum’s website,
zimmerlimuseum.rutgers.edu.
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MFA sculpture student Bryan Volta was the winner of the ARTslant Prize 2015
(student category). This installation is called Body Bag.
COURTESY OF BRIAN VOLTA

SPRING 2016



| 4

Picturing the Past

VISUAL ARTS ALUMNA CURATES AND STUDIES
MUSEUM EXHIBITS

W

Making her mark

“"DOING STUFF WITH YOUR
HANDS, PLAYING IN A
PHOTO LAB, OR INSTALLING
PIECES AROUND THE
MASON GROSS BUILDINGS;
IT'S NOT THAT UNLIKE WHAT
WE DO NOW WHEN WE'RE
PLANNING AN EXHIBITION."”

Above left and in background: Two items from
the American Philosophical Society Museum
exhibit Gathering Voices: Jefferson and Native
America, curated by Marsh.

COURTESY OF THE AMERICAN PHILOSOPHICAL SOCIETY
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OFTEN | AM AFFECTED BY AN
INCIDENT AND THEN SEEK A
METAPHOR THAT DESCRIBES IT.




Tale’ to tell

PHOTOS BY JODY SOMERS

The Mason Gross School is home to students from 33 states and 22 countries, and for
the past five years has been the most selective undergraduate school at Rutgers.



THE GOOD COUNSELORS

Master classes and workshops with professional working artists inspire students

ACTING ALUM DISCUSSES LIFE ONSTAGE

On October 20, Tony-nominated actor and alum Kevin Chamberlin (Seussical, The
Addams Family, Dirty Blonde; Disney Channel’s Jessie) stopped by to share his
experiences with our actors.

“The BFA program gave me the tools, the vocabulary, the experience, the confidence
to go out there and say, ‘I know what I'm doing. If you hire me, you'll get a trained,
skilled professional,’ * Chamberlin said later. “The art form of acting is filled with ‘pretty
faces’ that were told they should be in show biz. If you're trained, you automatically
become the cream that rises to the top.

“It's the only art form where people think, ‘Even a child can do it," “ he continued. “So
you have to work that much harder to prove that you're at the top of your game.”

Sage advice from a pro.

1

Kevin Chamberlin, back row, fourth from left, with Associate Chair of the Theater Department
and Head of Acting Barbara Marchant (back row, right), and current acting students.




VOICE PROGRAM ALUMS SHARE ADVICE ABOUT
SUCCEEDING ON THE GREAT WHITE WAY

BY ALEXANDRA KLAASSEN

know all too well the difficulty of carving
out a Broadway career. So in October,
the voice program alums returned to Mason
Gross to share with current students the
secret to their success—and about never,
ever taking a sick day.
Zatcoff, a soprano, stars as Christine twice
a week in Broadway's The Phantom of the
Opera; Newcomer, a countertenor, made his
Broadway debut in 2012 as Mary Sunshine in
Chicago. Last year, he originated the role
of Jacob Chicken in the Tony-nominated
musical The Visit, alongside Chita Rivera.
The alums say they got to Broadway by
seizing opportunities and, of course, net-
working like crazy. They both maintain an
active presence on social media.

Rachel Zatcoff and Chris Newcomer

MATHEW. HUREEY
Zatcoff as Christine in The Phantom of the Opera.

“| was at an opera audition, and the West
Side Story casting director just happened to
be in the room," says Zatcoff, who performed
the role of Maria in an international tour of
West Side Storyin 2013 and 2014. "He called
me to audition after. It was a matter of right
place, right time.”

"Work begets work,” Newcomer adds.
booked The Visit because | played Mary
Sunshine. The guy who normally plays Mary
Sunshine couldnt do The Visit, and so he
gave them my phone number. My whole
career has been about being prepared when
the opportunity presents itself.”

Student Bernadette Burke says she found
the visit encouraging.

"They just proved that people like us who
are going to school at Rutgers, and who work

ul

Newcomer, second from right, in
The Visit with Chita Rivera.

very hard, can accomplish that too,” Burke
says. "It gave me a bit more faith in myself.”

Newcomer says nabbing a part can pro-
vide years of work on Broadway as well as on
tour. He says he played Mary Sunshine "“off-
and-on” for three years.

Unfortunately, a musical-theater career is
not all 11-0'-clock numbers and thunderous
applause.

"l was on Broadway a few months ago,
and there’s a part in my song where | sort of
play with the audience,” Newcomer says. I
pointed at someone, and | looked down, and
both people were asleep on each other; third
row, just asleep.”

Becoming Chita
Of course musical theater has never been for
the faint of heart.

“I'm the Christine alternate in Phantom, so
I'm scheduled twice a week to perform, but
I'm also on standby for the other six shows,”
Zatcoff says. “| have to be within 10 to 15
minutes of the theater.”

And sick days? Forget about it.

“IF YOU WANT TO
BE THE LEAD, USING
SOCIAL MEDIA IS
ABSOLUTELY NECESSARY.”
— Rachel Zatcoff

"This girl called out on The Visit because
she wasn't feeling very well,” Newcomer
says, "and Chita Rivera thought it was the
most ridiculous thing. Chita was like: ‘That's
not how | became Chita Rivera.’ For the last
three performances of The Visit Rivera had
no voice, so she just spoke-sang.”

Newcomer’s not-so-tongue-in-cheek ad-
vice to would-be professional performers:
Purge your social-media accounts.

"I had to go back and delete a lot of photos

ALEXANDRA KLAASSEN

Zatcoff and Newcomer at Schare Recital Hall in October
discussing their careers with current students.

| took at this college,” Newcomer says with
a laugh.

“If you want to be the lead, using social
media is absolutely necessary,” Zatcoff adds.
"I booked a job through someone seeing a
YouTube video of me.”

Accentuate the positive
Newcomer and Zatcoff agree that remaining
upbeat is essential.

“You have to hit the ball alot of times before
certain things happen. It's a lot of rejection,”
Zatcoff says. "You learn to deal with that.”

Be original, Newcomer says.

“You have to find something that sets you
apart and makes you memorable,” he says.
"People will call you back because they will
remember that special thing you have.”

Student Brittany Stetson says she was
comforted knowing that “finding my ‘it’ factor
could be helpful.

“Work after graduation is what I've been
thinking about for months,” she adds. “Hear-
ing their experiences really opened my eyes
to the possibility of what | could do.”

T CHARLES ERICKSON

WWW.MASONGROSS.RUTGERS.EDU



Smells like school spirit

Proud alums name son Mason

BY ALEXANDRA KLAASSEN

Sure, Mason Markowski's college
application deadline may not be
looming, but with his first name and
a pair of devoted Mason Gross
alums for parents, we're betting
Mason will consider channeling
his Scarlet Pride and become a
member of the class of 2037.

As Kristen (Conrad) Markowski
and Stephen Markowski tell it, when
Mason was born in September,
friends and family weren't even
surprised when the music educa-
tion alumni announced their first-
born’s name.

The real conundrum: deciding
between naming their son after
Henry Rutgers, a Revolutionary War
hero and philanthropist for which
the university is named, or Mason Welch Gross, the beloved 16th
president of the university.

Ultimately, Kristen says, Mason “had a little bit more connection
to both of us. Although Rutgers is where we met, Mason Gross was
such an important part of our lives.”

The couple met at orientation and became fast friends.

“From the second we met, as corny as it sounds, we were like:
‘This is the person who's going to be trouble,” ” Kristen recalls. “I knew
he was someone who was going to be very important in my life.”

In 2013, the couple made it official: They got hitched at
Voorhees Chapel and had their wedding photos taken at High
Point Solutions Stadium.

When Kristen became pregnant, Stephen began delving into the
histories of Henry Rutgers and Mason Gross.

"What Gross did for education, for us as teachers, the things he
stood for, and the changes he made within the university at a
really trying time, these are things Mason can look up to when he's
older,” Stephen says.

Gross, a committed educator, taught philosophy courses every
semester of his tenure as president, from 1959 to 1971, and was

PHOTOS COURTESY.OF KRISTEN MARKOWSKI

known as a staunch defender of academic freedom, so much so that
in 1966 the American Association of University Professors presented
the university with the Alexander Meiklejohn Award for Academic
Freedom. Gross was also broadly recognized as a calming presence
on campus during a period of upheaval.

As for little Mason, who knows? Eighteen years from now, he
just might just be strolling into Marryott Music Building for a music
education class. After all, the 7-month-old has already begun
noodling on his toy xylophone.

"He loves it,"” Kristen says. "I don't know if he realizes what he's
doing, but he loves the sound.”

In December, the Visual Arts Department announced that beginning fall 2016, all incoming visual
arts graduate students will receive scholarships equivalent to full out-of-state tuition in the first
year and full in-state tuition for the second year of the MFA program.

The move supports the department’s belief
that graduate study in art—particularly at a
public university—should be available to students

from a wide range of backgrounds.

“That access should be as democratic as possi-
ble,” says Gerry Beegan, department chair.

Multiple media outlets picked up on the
announcement. In January, the Art F City website mentioned our program’s decision in the
“pro” column of its “Should | Get an MFA?" story. Artsy.net featured the Mason Gross School
in Hilarie Sheets's article “For Artists Who Can't Afford the $100k to Get an MFA, Alternatives
Now Abound.”

“We all know that some artists make a lot of money and many artists don't,” Beegan says in the
Artsy article. “But artists are making art for other reasons than commercial reasons. As an art
school, we're trying to create a space outside of the pressures of the market.”

— Visual Arts Department Chair
Gerry Beegan




My favorite books

BY GABRIELLA MEITERMAN-RODRIGUEZ

As a child, EdM dance student Gabriella Meiterman-Rodriguez was anything but

a bookworm.

“| would buy books recommended by friends and quickly let them collect dust;
I have the largest book collection and have read very little of it,” she admits.

All that changed when Meiterman-Rodriguez started graduate school here at
Rutgers and began digging into her assigned reading list. Once she found her
subject, she loved reading. Meiterman-Rodriguez learned about integrating other
subjects into dance education, and she adored the idea of merging disciplines so
much that, during a teaching internship, she wrote her own children’s book.

Here, Meiterman-Rodriguez shares a list of her favorite page-turners:

Vladimir Nabokov

At first, | was enraged at Professor Humbert
Humbert and the nymphet Dolores “Lolita”
Haze's romantic story. But | appreciated
Nabokov's realistic view of some love sto-
ries—meaning not every book is a happily-
ever-after. Some love stories are dark; others
are blinding and romantic, while some are
physical and sensual. This story was physical
and sensual, a love-story twist | had never
read before.

Roald Dahl

The tale of a 24-foot Big Friendly Giant
whose special powers allow him to collect
and share children’s good dreams inspired
me when | was a child. | feared the monsters
under my bed, like most children, but Roald
Dahl captured the essence of that childlike
belief via the gentle BFG. Dahl brought to
light to my fear and replaced all monsters
with the BFG.

In Memoriam

The Mason Gross School of the Arts community reports with great

Neal Pollack

This book is about a homicide detective
(Matt Bolster—yes, his last name is a yoga
prop) who needs to crack a murder mystery.
Because many of his suspects are yogis, he
begins taking yoga classes to get to know
them. This book turns yoga into humor and
satire with many inside yoga jokes. These
jokes reminded me to not take my job as a
yoga instructor too seriously, and to appre-
ciate the various students who take my class.
After all, one of my students could be a
detective uncomfortable in downward-facing
dog trying to solve a murder mystery while
hitting on other yogis in the room.

Jan Chozen Bays

This book offers 52 mindfulness techniques
to train our “elephant” minds week by week.
| read one chapter every week to gain a new
perspective and to challenge myself to em-
body that week’s lesson. | use this book as a
tool for self-reflection and to improve my
habits through new experiences.

sadness the loss of alumni and friends of the School. We extend our

condolences to each of their families and classmates.

All death notifications included in this issue of our magazine were
submitted to the university after our last issue in the fall of 2015 and
before going to press on this issue. We apologize for any omissions and
ask that loved ones of deceased alumni, friends, donors to the school,

COURTESY OF GABRIELLA MEITERMAN-RODRIGUEZ

Gabriella Meiterman

| wrote a children’s book during my teach-
ing internship in graduate school. The book
is about a dog who travels the Congo Rain-
forest and meets three animals; with each
encounter he learns new dance moves from
them and lessons about himself. This book
has been used

as a narrative to

guide children’s

dancing through

improvisation. |

illustrated  this

book with my

mother and wrote

the story using

dance vocabulary and Laban Movement
Analysis terminology. | am sharing copies
with fellow educators with the hope that they
will integrate the text into their curriculum.

Paul A. Andrade, Art, 1996, MFA, September 23, 2015
Jon Cavaluzzo, Theater, BFA, February 2, 2016

Carla Allen Ceasar, Theater, 1986, BFA, March 26, 2014

faculty, and staff notify us by emailing records@winants.rutgers.edu.

Please be sure to include the full name of the deceased, name as a

student, death date, class year, and major. Thank you.

Elohim Raman, Art, 1966, MFA, July 8, 2007

Mary Bartolone Robinson, Art Education, 1983, BFA,
September 19, 2015

Thomas Uzar, Art, 1982, MFA, November 4, 2015
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Behind the Scenes

Senior Dance Concert, November 2013.

JODY SOMERS



